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Methods: Documentary research and fieldwork were carried out along with photographic data and in-depth
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interviews with the sample group of the Tai Lue woven fabric specialists in Chiang Kam district. The
semiotics theory proposed by Roland Barthes and Pierre Bourdieu’s theory of power relations were applied
in the research analysis.

Results: Fabrics and patterns according to the beliefs appeared in forms of symbols, thoughts or contexts
of the original beliefs reflecting identities through creativity. The community’s history and its abstract thinking
system were connected. The ideas were explained through symbolism, rituals and traditions, with a concrete
thinking system through the use of fabrics and patterns. These highlighted the subtle implications of
adjustment relating to the power relations in which one participated, in order to achieve recognition and
acceptance. Written records were not widely favored among the Tai Lue people in Thailand. Therefore, the
woven culture is a ‘cultural reproduction’ which can be considered as a record of life. The existence of a
society depends on inheritance from one generation to another with the accepted mechanism of cultural
reproduction and adaptation to the changing environments and changing social contexts. This is why Tai
Lue ethnic group is able to exist and pass on their identity from generation to generation.

Application of this study: The findings from this research can potentially be a guideline for further studies
in the woven fabric culture, which is a mechanism that passes the origin of ideas of Tai Leu people through

the process of cultural reproduction.
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Figure 1 Structure of Tai Lue Pha Sin (tube skirt).

(Source : Prangwattanakul, 2008)
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Figure 2 The traditional white hua sin and maai hua sin. Figure 3 The style of maai hua sin. Currently,

(Source: Utara, 2022a) it is popular to weave the hua sin (waistband) and
the tua sin (main body) together.

(Source: Utara, 2022b)
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Figure 4 Saeng hua sin or Thong sin.

(Source: Utara, 2022c)
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Figure 5 Structure of the rows stripes traditional Tai Lue Figure 6 Structure of the rows stripes present Tai Lue Chiang
Sipsongpanna tube skirt, the size of stripes may vary in width. Kham tube skirt, the size of stripes may vary in width.
(Source: Tai Lue identity of the Tai ethnic group, 2008) (Source: Tai Lue identity of the Tai ethnic group, 2008)

Figure 7 “Ta nil or Ngoy tin”. This is three rows of blue stripes. Figure 8 “Ta nil or Ngoy tin” of the current Tai Lue

(Source: Tai Lue identity of the Tai ethnic group, 2008) Chiang Kham Pha sin.

(Source: Tai Lue identity of the Tai ethnic group, 2008)
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Figure 9 Black tin sin (hem piece) Figure 10 and 11 Dark blue or indigo tin sin (hem piece),
at Ban San Pu Loei,Chiang Kham District. hemmed and non-hemmed tin sin, Ban Yuan, Chiang Kham District.
(Source: Utara, 2022d) (Source: Utara, 2022¢)
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Figure 12 Traditional Sin Ta Lue, over a hundred years Figure 13 Tai Lue Chiang Kham Pha sin (tube skirt)

old, from Chiang Kham District, Ban San Pu Loei.

(Source: Utara, 2022f)

pattern consists of Nam Lai pattern, Pak Waen pattern, and Muk or Dok Lue.

(Source: Utara, 2022g)
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Figure 14 Old Pha sin (tube skirt) pattern, Figure 15 Old Pha sin (tube skirt) pattern,
Tai Lue Chiang Kham, Ban San Pu Loei. Tai Lue Chiang Kham, Ban Fang Van.
(Source: Utara, 2022h) (Source: Utara, 2022i)
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Figure 16 Pha sin Nam lai pattern, Nan Province, Sin-pong structure structure.

(Source: International Arts and Crafts Promotion Center, n.d.)

Figure 17 “Koh Kho pattern” Pha sin (tube skirt) with Nam Lai pattern, Nan Province, Nan National Museum.

(Source: Utara, 2019)
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