Journal of Arts and Thai Studies
Vol.47 No.1 January - April 2025
Online ISSN: 2774-1419

Research Article

The Construction of Gay Films in Vietham between 2007 and 2020
nMsUsznavaiiImwuua’arvuina1vaainvauIns=miial 2007-2020

Parinya Chimbanlang® Prit Supasetsiri

USruyd ANussial wqm‘g FINASY I
Faculty of Fine Arts, Srinakharinwirot University, Thailand
Noppadol Inchan

uwaa Junsjuns

College of Social Communication Innovation, Srinakharinwirot University, Thailand

Corresponding author*
e-mail: Parinyach@g.swu.ac.th

Received 02-10-2024
Revised 21-12-2024
Accepted 23-12-2024

Doi: 10.69598/artssu.2025.4054.

How to Cite:

Chimbanlang, P., Supasetsiri, P.,
& Inchan, N. (2025). The
Construction of Gay Films in
Vietnam between 2007 and
2020. Journal of Arts and Thai
Studies, 47(1), E4054 (1-20).

Keywords: gay films, Vietnam
film, film construction

AdAan: mwsuasmesnm,
6
Mueuasiisauwy, nsdsznay

Famweuas

Abstract

Background and Objectives: Films featuring LGBTQ content are frequently banned or subject to severe criticism
in numerous countries due to the perceptions of inappropriateness. However, in Vietnam, a socialist country, there
is notably less opposition to films depicting homosexuality. This shift can be attributed to the government's efforts
to address the human rights issues concerning LGBTQ individuals, including the proposal of the first gender
equality-focused draft legislation in 2012. This legislation marked a significant milestone in promoting the rights,
freedom, and positive images of LGBTQ individuals at a later time. This research article aims to study the social
perspective regarding the construction of gay films in Vietnam between 2007 and 2020.

Methods: This qualitative research analyzed the scripts of Vietnamese gay films released between 2007 and
2020, focusing on 19 films featuring gay male characters as main protagonists, which had to be mainstream films
released in theaters. They were analyzed using a conceptual framework based on the film narrative structure
consisting of five key elements: 1. plot, 2. theme, 3. conflict, 4. character, and 5. scene. The study aimed to
explore the meanings conveyed through these narrative elements, focusing on the overall portrayal within the
films. Additionally, the concept of the social construction of reality was employed as a theoretical framework to
discuss how Vietnamese films convey and present “truth” regarding gay films, how societal perspectives influence
the construction of Vietnamese gay films, or what mechanisms are behind the construction of these films.
Results: The study found that: most of the Vietnamese gay films released between 2007 and 2020 were created
under the influence of binary opposition, showing that social institutions played a role in producing knowledge and
regulating societal members to conform to rules aligning with social norms. Gay films were constructed using the
framework of social and cultural dimensions, such as 1. valuing heterosexual love, 2. valuing masculinity,
3. prejudice against LGBTQ relationships, and 4. the influence of Confucianism on the sexual moral system.
However, the construction of gay films in the early period, between 2007 and 2015, reflected negative
perspectives, often linking gay men to social danger (Té nan xa hoi), in line with the stereotypical mindset of the
Vietnamese society (Stereotype age). Over time, the perception of the gay community began to change. Influenced
by the real world, this affected how to construct films, leading to more diverse representations in the films produced
after 2016. This shift resulted in the creation of a new awareness in the society.

Application of this study: This study serves as a framework for understanding how Vietnamese films convey
and present the truth of gay men within society, how they are constructed based on the societal and cultural
perspectives, or what mechanisms are behind the construction of these films. Furthermore, the study provides
insights into the various social and cultural dimensions appeared in these films. Future research could expand on
this work by exploring the Vietnamese gay series or non-mainstream films, assessing whether their
representations align with or differ from those found in other media.

Conclusions: Gay films in Vietnam between 2007 and 2020 were influenced by binary opposition, reflecting the
social value system that organizes the opposition between men and women, with social institutions playing a role
in producing knowledge and guiding members to conform to societal norms. However, these gay films evolved
from presenting stereotypes associated with social evils to fostering new awareness, following the 2012 review of
legal rights for homosexuals in Vietnam. This shift led to changes in the depiction of gay themes after 2012. As
a result, the representation of gay characters began to normalize, reflected in storylines, themes, and characters

that challenged mainstream beliefs and resisted past stereotypes.
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Table 1 List of Vietnamese Gay Films with Main Characters (2007—2020)

FanNLRATAIBIDARIN

a S o )
DAINNSBRAINTIBIDINEG I Unnang

Movie's Name in Vietnamese

Movie's Name in English

Year of Release

Trai nhay Dancing boy 2007
P& mai tinh Fool for love 2010
Phim cam hing hoan hao - 2011
Nang men chang béng - 2011
Hot boy n&i loan Lost in Paradise 2011
Lac gi6i Paradise in Heart 2014
D& mai tinh 2 Fool for love 2 2014
Cha va con va... Big Fathe, Small Father and Other Stories 2015
C4u vong khong séc Rainbow without colors 2015
Con ma nha ho Vuong Never trust a stranger 2015
Sai gon anh em Saigon, | love you 2016
Hot boy n&i loan 2 Lost in Paradise 2 2017
Lo t6 - 2017
Tao khdéng xa may Forever yours 2017
Xém tro 3D - 2017
Song lang Song lang 2018
Thua me con di Goodbye mother 2019
Ngbi nha buom buém Butterfly house 2019
Chéng Ngudi Ta Bridge of Destiny 2020
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Table 2 List of Vietnamese Gay Films with Love Story Plots

Fanmenainsdaaua FanmeuwaTmEsong e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
Trai nhay Dancing boy 2007

Phim cdm himg hoan hdo - 2011

Hot boy n&i loan Lost in Paradise 2011

Cha va con va... Big Fathe, Small Father and Other Stories 2015

Hot boy n&i loan 2 Lost in Paradise 2 2017

Lo t6 - 2017

Tao khéng xa may Forever yours 2017
Thua me con di Goodbye mother 2019
Chéng Ngudi Ta Bridge of Destiny 2020
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1.2 Ta391309WIAAN F1UI% 6 1589 73 Table 3

Table 3 List of Viethamese Gay Films with Comedic Plots

Fanmenainsdeaua FanmeuwatmEsong e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
D& mai tinh Fool for love 2010

Nang men chang béng - 2011

P& mai tinh 2 Fool for love 2 2014

Sai gon anh em Saigon, | love you 2016

Xoém tro 3D o 2017

Ngbi nha buom budm Butterfly house 2019

Mwsnasaiindoslimazasmesnmedsn s isoaanuudu I@]Uﬂﬁiﬁ%ﬁdqﬂﬁﬂﬂﬁWﬁtmﬂﬁhx‘l’ﬂ’mLWﬂﬁ%S:
08ITALIN 1% MILAIRIIUANBTAZATI 9§ NA1T 9 seninanudurouazanudund miﬁﬁ%ﬁmua:miw‘l@mﬁ
arfinazie udsmsdasuslidanusasnuninisne @1“";azﬂimdwﬁgnai’wﬂﬁﬂuqﬂﬂaﬁﬁnaﬁ"naLﬁmﬁusw:uanﬁu
sauldruiladoswesnwouad vaimsiauelasadassananaiaumsannununein dazasmosnmesnesin

qmaﬁmnﬁ’mﬁmﬁ’s mzé’mﬁaammnmnﬂugﬁnm:ﬁ']

1.3 Tasai3asumlanugnssa 7w 3 @9 Table 4

Table 4 List of Viethamese Gay Films with Tragic Plots

Fanmenainsdeauia FanmeuwaimEnsng e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
Lac gidi Paradise in Heart 2014

C4u v6ng khéng séc Rainbow without colors 2015

Song lang Song lang 2018
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Table 5 List of Viethamese Gay Films with Themes of Love Perspectives

Fanmenainmedeawa Fanmeuwatmunsong e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
Trai nhay Dancing boy 2007

Phim cdm himg hoan hdo - 2011

Hot boy néi loan Lost in Paradise 2011

Lac gidi Paradise in Heart 2014

Sai gon anh em Saigon, | love you 2016

Cha va con va... Big Fathe, Small Father and Other Stories 2015

Hot boy n&i loan 2 Lost in Paradise 2 2017
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2.2 uAnSasnganuunuinninnanuidumsluaanadninaualunIweuas 31 4 1309 @9 Table 6
3

Table 6 List of Vietnamese Gay Films with Themes of Ideal Masculinity Roles

FanmanaimEdsauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
Nang men chang béng = 2011

C4au vOng khong séc Rainbow without colors 2015

Thua me con di Goodbye mother 2019

Chéng Ngudi Ta Bridge of Destiny 2020
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2.3 LLrim?adﬁLﬁmﬁuﬁﬂ%tm:mwLﬁ'uﬁﬂwaaﬂajmwi"nms 171 3 1389 @9 Table 7

Table 7 List of Vietnamese Gay Films with Themes of Rights and Equality

FanmanaimEisauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
Lo t6 = 2017

Xém tro 3D - 2017

Ng6i nha buom budm Butterfly house 2019
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2.4 WAWSINNYIALBIWIIN 1% 2 1589 @9 Table 8

Table 8 List of Vietnamese Gay Films with Themes of the Power of Money

Fanmenainsdeaua FanmeuwatmEsong e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
P& mai tinh Fool for love 2010

P& mai tinh 2 Fool for love 2 2014

£
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Table 9 List of Viethamese Gay Films with Themes of Morality

Fannanaimeniauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
Con ma nha ho Vuong Never trust a stranger 2015

Song lang Song lang 2018
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Table 10 List of Vietnamese Gay Films Presenting Conflicts Regarding the Glorification of Heterosexual Love

Fanmenainsdeaua Fanmeuwatmunsong e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
Trai nhay Dancing boy 2007

D€ mai tinh Fool for love 2010

Hot boy néi loan Lost in Paradise 2011

Lac gidi Paradise in Heart 2014

P& mai tinh 2 Fool for love 2 2014

Cha va con va... Big Fathe, Small Father and Other Stories 2015

Con ma nha ho Vuong Never trust a stranger 2015

Lo t6 - 2017

Tao khéng xa may Forever yours 2017
Chéng Ngudi Ta Bridge of Destiny 2020
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Table 11 List of Vietnamese Gay Films Presenting Conflicts Regarding the Values of Ideal Masculinity

Fanmenainsdeaua Fanmeuwasmusng e Widhane
Movie's Name in Vietnamese Movie's Name in English Year of Release
Phim cam hing hoan hao = 2011

Nang men chang béng - 2011

C4au vong khong séc Rainbow without colors 2015

Lo t6 - 2017

Thua me con di Goodbye mother 2019

Chéng Ngudi Ta Bridge of Destiny 2020
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33 ﬂ'ﬁ’l,ﬁqmmﬂ’nmflmm dngrnumwanas 1 5 1389 a4 Table 12

Table 12 List of Vietnamese Gay Films Presenting Conflicts Regarding the Value of Masculinity

FanmanaimEdsauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
Trai nhay Dancing boy 2007

Sai gon anh em Saigon, | love you 2016

Lo t6 = 2017

Xém tro 3D - 2017

Ng6i nha buom budm Butterfly house 2019

mwssasiulngiiaueanutaudisznivdisaludsandansldqudrnuanudumeiuasinanduine
muasljudaanianrsingdnssaluntsusaseanadnls wiu ASefigramy Srimensyafifoady asluanng
= I Y o qldl ! ! v 1 dl <3 dl Qq: [l a wn dl s Q/ 1 1 s
finnndwfhuazsainsndnesdndennaniild udilaledauniyeaanulid jidaunsiauaands g miudsd
A 1 v a v aa v Aq/ a v Qs g v A { ﬂq: a a
A3 9 N 9 ewinaEngauazge di3n6deds Jataezniiu aaldes 2aie SimInyaeatuinndnuuassaiioy
mawanuandsldanngiauinuatuindunisaziladoussiagiunsdiay ssandavasindunisimissiug
] A v WW Yo Q 1 o 1 1 Qs 1 1 Qs L Qs v
athanih dowgiasandslgswnalunstasadouriunisnizieg 9w matuls myhivewsuludian nananly
Duyeaamisvay ihaniugw iliazdausmagunanyasdany

3.4 Swnanuiion Unngeunweuaiiiuam 5 (309 9 Table 13

Table 13 List of Vietnamese Gay Films Presenting Conflicts Regarding the Power of Capitalism

FanmanaimEdsauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
D& mai tinh Fool for love 2010

Hot boy ndi loan Lost in Paradise 2011

Lac gi6i Paradise in Heart 2014

P& mai tinh 2 Fool for love 2 2014

Hot boy n&i loan Lost in Paradise 2011
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Table 14 List of Vietnamese Gay Films Presenting Conflicts of External Societal Prejudice

FanmanaimEdgauia ZannauatmEaIngm Tdhans
Movie's Name in Vietnamese Movie's Name in English Year of Release
Lo t6 = 2017

Xém tro 3D - 2017
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Table 15 List of Vietnamese Gay Films Presenting Moral Conflicts

Fanmwenasnsdsauwia FanmwenasnEeIng Y Vdhane
Movie's Name in Viethamese Movie's Name in English Year of Release
Con ma nha ho Vuong Never trust a stranger 2015

Song lang Song lang 2018
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Figure 1 “D& mai tinh” The Movie Figure 2 “Xém tro 3D” The Movie

(Source: Quang Cao Giao Bao, 2022) (Source: Golden Giai Tri, 2024)
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Figure 3 “L6 t6” The Movie Figure 4 “X6m tro 3D” The Movie

(Source: Vieon, 2017) (Source: Golden Giai Tri, 2024)
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Figure 5 “Thua me con di” The Movie Figure 6 “Sai gon anh yéu em” The Movie

(Source: BLVietsub, 2019) (Source: Live On, 2017)
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when he was in high school in Nha Trang.

Figure 9 “Hot boy ndi loan 2” The Movie Figure 10 “Lac gigi” The Movie
(Source: Life Music, 2017) (Source: Dailymotion, 2014)
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Figure 11 “Phim cdm hing hoan hao” The movie Figure 12 “Cau vong khong sic” The movie

(Source: Vnexpress, 2011) (Source: BLVietsub, 2015)
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