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Abstract

Background and Objectives: Rannaphan Yangyuenpoonchai is both a talented singer and lyricist. The songs
that Rannaphan Yangyuenpoonchai composed the lyrics for have been consistently popular among listeners. It
has been found that figures of speech are regularly used in the popular songs. This research therefore aims to
study Rannaphan Yangyuenpoonchai’s use of figures of speech in composing lyrics.

Methods: This is qualitative research. The study begins with a review of the documents and the research related
to the use of figures of speech in songs or lyric literature. The study then explores the theoretical framework of
imagery and its application in song literature, with the aim of adapting it to the research topic. The data for this
research comprise 46 songs from five studio albums, with lyrics composed by Rannaphan Yangyuenpoonchai.
The analysis focuses exclusively on the use of imagery in these works.

Results: The research results revealed that Rannaphan Yangyuenpoonchai used seven types of figures of speech
in composing lyrics, with the most popular type of figures of speech being similes in 20 songs, hyperboles in 19
songs, metaphors in 9 songs, personifications in 6 songs, paradoxes in 3 songs, oxymoron in 1 song and
metonymy in 1 song. Rannaphan Yangyuenpoonchai's use of figures of speech in composing lyrics plays an
important role in the songs, namely, using figures of speech in songs makes the songs more interesting than
speaking directly. Figures of speech also allow listeners to imagine, see images, understand thoughts, and feel
in line with the songs, and also help convey the meaning of the songs even better. Furthermore, the repeated
comparisons in many songs reveal Rannaphan Yangyuenpoonchai’s unique style of using figures of speech in
composing lyrics.

Application of this study: The results of this study show the use of figures of speech in the lyric composition of
Rannaphan Yangyuenpoonchai, which can be further applied to study the use of figures of speech in the lyric
composition of other composers.

Conclusions: There are seven types of figures of speech appearing in the songs composed by Rannaphan
Yangyuenpoonchai: simile, hyperbole, metaphor, personification, paradox, oxymoron, and metonymy. The most
common figure of speech is simile, probably because simile is a figure of speech that can be easily compared. It
can convey meaning to create imagination and comparative understanding. In addition, Rannaphan
Yangyuenpoonchai’s songs often have content about love, and similes are often used in songs with content about
love. In addition, the repetition of the comparison in many songs shows Rannaphan Yangyuenpoonchai’s unique
language style.
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Table 1 Studio album of Rannaphan Yangyuenpunchai

2a1la Stay Alive 21991%118I11 22 ANI1AN 2551

Stay Alive album was released on January 22, 2008.

1. VAFNA (Kor Sak Kon) 6. ﬂ“’lamam's (Dang Duang Dao)
2. ldaennnala (Mai Yak Hai Jai) 7. 'lna (Kiai)

3. 15a%% (Ter Man) 8. 'l (Pai)

4. %1y (Hai) 9. i (Nee)

5. WkW1% (Phon Phan)
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Table 1 Studio album of Rannaphan Yangyuenpunchai (cont.)

aava Brighter Day 219911837l 26 NUATNKS W.A. 2553

The Brighter Day album was released on February 26, 2010.

1. ANUNTANUNUAHTAIMEY (Kwam Tor Ra Man Tee Saen
Mee Kwam Suk)

5. Brighter day

2. sn'lsidaan3aan (Rak Mai Tong Kan Way La)

6. uALTafISN (Dae Ter Tee Rak)

3. aT¥3 U (A Tid Tan)

7. an5a Mahiuas (Jak Ka Wan Kan Ni Ran)

4. One Way

8. naua naula uanan (Lab Ta Klan Jai Bok La)

9813 The Storyteller 1193 WIIRN 17 NBA1AN W.A. 2555

The Storyteller album was released on May 17, 2012.
1. st (lasusanudsliisa) (Pleng Nee (Krai 6. fiiafimu’ly (Pee Seua Tee Hai Pai)

Bang Kon Tang Hai Ter))

2. ANWNLANNULAI (Ot Ton Gab Kwam Ngao) 7. 3ynauun ey (Rub Wat Bon Phap Tai)

} Lﬁaag}'ﬁ"’lmu (Ter Yu Tee Nai) 8. laifin91aws (Mai Mee Tang Dai Fee)

9. f8ud (Kam Yin Dee)

3
4. Never Say Goodbye
5. Suitiuazls (Wan Nee Wan A Rai) 10. fenaary laonanaainlaaauan (Sing Tee Sam

Kan Mai Aat Maong Hen Dai Duay Ta)

Aty Silver Lining 21931%%183%11 6 N3N)1AX W.A. 2560

Silver Lining album released on July 6, 2017.

N

. 1 (Pom) 6. WNAWWAKA (Pun Meun Het Pon)

. nszlaanan (Kra Dot Kod) 7. Silver Lining

. 8199z1iluisa (Aat Ja Pen Ter) 8. F984 (Sing Kaung)

. ﬁaﬂwﬁ'%msﬂa (Teung Kon Tee Yang Hai Jai) 9. wilanluiuim ( Meuan Nai Wan Kao)

a|lh~|[lw N

. 5ﬂBTO (Eak Fang)

o
o o

aaLa Glow In The Dark 21991%W183%11 16 NINYI1AN W.6. 2563

Glow In The Dark album will be released on July 16, 2020.

1. thautduuiisa (Ta Chan Pen Mae Ter) 6. lfisaananan (Hai Ter Tai Kon)

2. snlene (Rak Hai Tai) 7. Move on
3. Rain song 8. 1fisuela (Ao Tee Sa Bai Jai)
4. lanuauduwanslunbaran (Hai Kwam Lab 9. Maansiy (Tee Plod Pai)

Man Tai Pai Kab Tua Chan)

5. LlRNBANaANN (Sa Mer Ta Lod Ma) 10 ®AINNLTE (Lang Jak Ter)
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