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Abstract

This article has 2 objectives: 1) to study the significance of Mu-Long Chan Diew; and 2) to explore the general
principles of Saw Duang variation in Ching- Mu-Long Chan Diew. The research was qualitative using information from
documents related to Mu-Long song to conduct the analysis. The research revealed that Mu-Long is unique and distinctive
in its melody. It was associated with the Austronesian multicultural group, as indicated by the word “Mulong”. It is of
Javanese accent dated back to the Ayutthaya period. The music was found to be arranged in Ching- Mu-Long and Mu-
Long Song Chan (Mu-Long) and, Mu-Long Chan Diaw (Phleng Ching). Later in the Rattanakosin period, Mu-long was
arranged into Phleng Tup and Phleng Ruengs, and was augmented and constructed into Phleng Thao versions. Mu-
Long Chan Diaw is composed of 3 sections in 18 phrases: major scale (Ti) and minor scale (Mi and La), and A-B-C
musical form. The forms of Ching-Mu-Long in the third tune includes different pentatonic scales: Phiang Au Lang Scale
of G AB x D E x, Phiang Au Bon Scale of C D E x G A x, and Jave Scale of F G A x C D x, as the major scales to play
the melodies, with the change of scale to the 4th interval. Traditionally, the melodic phrases in the 3 sections were all
similar, only differently arranged in dynamic with shifts of various melodies. Every finger was to perform on all of the fiddle
strings, and the bowing was in the regular motion of “In-Out-In-Out” for the positional accuracy of sound and stress when

bowing while both strings are in motion. This allowed agility in fingering skill to develop.
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ANay TANA NATa Nasy
1330 4
aNaa G RV II@ 73 CEURVEY P RVGE UG AIAMN AT Y
TIANG TANA
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AaNaa G VY II@3 CEURVEY P RVGG UgIy AIAMN AT
IaNG TANA
NALAY
Naw 2
1370 1
JUIA INaw W a W W | B N{DTN AT 6 aN N TaNA
JUIA TINaw W a W WG| 3 NaDTN AaNTa TN TaNA
1330 2
INAaN TNNI NUIA Nae AITAN AT TANG TaNA
INAaN TNYI NUIA NIEKRY AIAN ANTA BN G TaNA
1390 3
NATa Nasyu IaNG TANA NIAaN ATV BN G TaNA
NaTa Nasu IaNG TANA NIAaN ATV BN G TaNa
NaUAY
Nown 3
1370 1
TANI BN QDY W a W WG | e N TR Naes T3 a Tana
TANI BN D Wl a W WG | e N DR Naes Ty a Tana
1396 2
WANG Nanea NaIa JaNa BTN FNTa TaNa NI
WANG Nanea NaIA JaNa TaT N FNTa TaNa NI
1390 3
GV 8T N A Nana o W g | ANaa Nanaea TaTN 8 4 W g
WNyun VR Nana o WS | AN A Nanea TAITW 8y N g
1370 4
AN A D TWNNT WauIn aNIU Waa g WNuIA TasTd 8 4 W g
AN A D TWNNT WauIn aNIU Waa g WNuIA TasTd 8 4 W g
1330 5
AT U N g NUTQ UIae
1330 6
G} FUAA Nnas N YN a Nwan ANTA IANA NawsI
5§ f UG naan NG\ Newan AUIG IANA TATU
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1330 7
NNNI NNy NnInuv TANA Naes NG A NaTa NnNeasu
NNNI NnNInu NnInu TANA Naes NG A NAIA TaNA
1730 8
ANAG Naan anes GV 5 f W TaIN AT JANA
ANAG Naan aneas GV 5 f & TaIN AT JANA
1330 9
U TANA AINT AITAN QuTaT CEURURY, WU BTN
8IaN SRR
1330 10
Ny a N VGRS N3y g Nl W
NG a N VGRS N3y g Nl W
1370 11
Newan AaNeas AITAN ANTa TaTN aNTa TaNA TN G
JY3Q TANG BANG TaNA
NALA
v v A' 1 03‘ =1 =~
Tumaﬁamomamaqad TWLALD NIILRBILNLIB ALY
Naw1
1370 1
S QT aa TANT ARTa suNa KRR TUNY
o N YU ATQa TANT ARTa SuNG KRR TUNG
1396 2
R aTUN Usaw NG| Wa g gWNT a N e
RO aTUN Usaw NG| Wa g oW NI a N8
1339 3
AN G nNana Naea JaNa YIaa AaNa3I yTay W & o
WauNa gNW NS UIaI YNNG\
AN G nNana Naea AN YIaa AaNa3I yTay W 8 G
WauNa gNWwuY UIasI NG\
1370 4
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TYII SRR a5 o W ey A a8A TG a W a WDy W W&
GV gwWuT
TYII SR a5 o W ey QAR TG aWea WDy W g A&
GV gwWuT
NAUAY
Naw 2
1370 1
LK FNTa NaIa NaIea YaIu Waedn aWWa gW N T
LK FTNTa NaIa NaIea U IY Wadn aWwa gNW N T
1390 2
T T TGN K g UKD NI AR o5y N Wadn aTuN gNW N T
GRS TGN K g UKD NI AR o5y N Waedn aIuN gW NI
1396 3
VIaI VR A GV gwWwus SV Waedn aTuN gW NI
NIAI SR A GV gwWwug ReE TN Wadn aTuN gNW NI
NaLAY
Nown 3
1370 1
T3y e AUTA NaIaN Neasa INGT UIae QUG TN N
T3y e AUTA NaIaN Neasa INGT UIae AR FTINNW
1396 2
aTUN YITUN NG F35uN a N8 Wa N gNWyT UIaa
aTUN YIUN NG F35uN R Wa N gWNT UIan
1339 3
ANAN TANT YNy S ANAI VR uNuA T3 F | IANG
NwaN aNes YANNS ANAI VR uNuA T3 F | IANG
1370 4
ST TN NaT U FUDA nNasa NaTI T IDa I8N
ST TN NaT U FUDA nNasa NaTI T IDa I8N
1330 5
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Weaan WAN G Nnaan aa W e
1330 6
QA G TR VIan aNneas U Y Wagn gW N T NI Qe
QT aa TRTT VIan aNneas Uasu WagN gW NI a WD a
1330 7
RV FURVIEVES| YT YA gwWus UITaD anes UIag VRIS A)
RV YT YA YT YA gWus UITaD anes NITT gwW N T
1370 8
WausA vINWy U N g QAR R aWaa Waan gwWu T
WausA vINWy U N g A AR qTaA a WA Waan gwWu g
1330 9
aWea gwWus Wy | e Wy Wea W e I Newan ISR
TUT AN TANA
1370 10
TR WY UIaa TAD R
G NN UTaq AIaa
1370 11
TR TN Wy Waan anTa Waan g Wy T ISIEURY
SR BTN W a3y N oWy
NALA
) [y A T & A a
Tumiamdmmmagm FWLAYI NIILHBIBI
Naw 1
1370 1
S WanA G I] Wy A TANG TANA TANG
ATAA WanA GRS Wy TANG TANA TANG
1370 2
8t N a Wefan RG] aNnNes nsan AN QD ANG@I
8t N a Wefan | u Qe aNnNes nsan AN QD ANG@I
1330 3
aTUN UITUN UIas F35uN 8N @ SUNG N|TH Nasea
Nansyg ANAD KR K] AaNas
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a3y N VIUN VIaI CiEUR Y 83 Wa JuUN g NaTa NaIa
Nansg ANAD 8 W g anas
1330 4
U Y ey TNTI AaNa WNI39 @3 W g Wneas KRR NaNg
ANAaN ANaa
GG} TNTI AaNa WNI39 @3 W g WANneas KRR NaNg
ANAN aNae
NAUAY
Now 2
1370 1
ATQ DY aaan TR ] VRGN aWea NnNIan e W g aNa e
ATQ DY aaean TR ] TR N aWea NnNIan oo W g aNae
1336 2
A8Ta AR 870D 8T NI awWea NnNIa M ATAN ANADY
K] ARTA 870D 8T NI aWea NIamN ATAN ANAY
1390 3
8 3 W g aneas ANAN ANAD PG NIaN IR ANB\ D
8 3 W g aneas ANAN ANAD PO NIaN ATAN ANAKD
NaLAY
Nown 3
1370 1
QTR Wa g NG YW w oy W g 8N @ W a W g ATAN
ATRG Wa g NG YW w oy W g 8t W@ LRI ATAN
1370 2
QAN ATAN AaNae @ maN INGaS nsan AaNa|e a A a
QAN ATAN AN QY @ maN INGaS nsan AaNa| 8t W
1330 3
VY GRS AN AT Wy N g Nane AaNan QTaT gy N
Uasy U N g anaews | WunNg NaNDw AaNAaAN QT @AY TINN

Vol.44 No.2 May-August 2022




Journal of Arts and Thai Studies

Saw Duang Variation in Ching-Mu-Long

1330 4
G 8T W QYT I aA TG usgN UITaD QT G RVR
48T W AUTA VI aA TG uIgN UITaD QT Gy N N
1330 5
NasN asu N Usan san | asnseillfied ay deihddunifeudasaen
1336 6
Wa N 3 5 o aa W U NG aW A NnNyan A Na e 8T W@
Wa N 3 5 o 8w U NG SRUGER NnNyan A Na e AaNeas
1330 7
K] SRR AAAaT ANAY s NWa NG KK aNasI
KD AAAaT AAAaT ANAY s nWa NG 8T Qe ANADY
1376 8
NaTN 8TN A WANG W399 Wea s Wnes Nyamn aNae
N{TN 8TN A WANG WNI99 Wea s WAnes Nyamn aNae
1330 9
TINQI aNae NaIa Neawa NN e WNI99 RO IY W g W a
dNW YR dwW NI
1370 10
SRR @3 W g KR FTN @9
8 WA @3 W g KR FTN @9
1370 11
8 WA WANG 7@ A Nyamn TINQT WNIan ANa e AN
TADR Nansy annag ANa e
NALAY

3. Lwao'f:'\,oag'&ia Faiden 3 Twladss

LwadﬁagdaﬂfﬁLﬁﬂa 31Tu1@L§ﬂalhzvﬁufﬁﬁuﬁaa%ﬁauihﬂsiu15ﬁ7%§hﬂﬁiﬂdﬁamaomaﬁdaLwaaﬁuqda 3 LRE9
Usznaudiatulaides waa 1o waz ¥ gﬂLLuumaameﬁd RN duiden 3 twlaides ﬁﬂ']imﬁlﬂuﬁuvlmﬁw,ﬂu@j 4 fia
mwwmuuuﬁiuswn£%awwamum?ﬁyniwﬂLauﬂzﬁaﬂbuﬁdiwrrwiﬂni:ﬁﬁaﬁ fuunaouiinnuaioaasnwiIsuion ud
$ousplduandrsny Jenuedanlmvendssnszlaatallen Smsldswnuunlunm ussdmshduiunasuvas
LATIAUASTAADWT AR LT UE S ﬁmﬂﬁﬁamunﬂﬁa waztRumslevesinluunsrinues Smsleausn lusnwusd
%awﬂ%awﬂﬂsaUﬂQNﬁﬂawﬂﬁ%anﬂLaﬂ sty ilumlnrinsemsldaudn Waiin LnRoufinsUTIrasmansatnALe
Ligmsleausnfitawudatinsle adunsssanuingwesiumiadosuassininlumsleausn Saaadauniasy

nisesmeidumaianneznsizadildiduadduaznalwifaanudiwg iwasdayas Twden 3 dilaies Jadu
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