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Abstract

Background and Objectives: Elephant soothing poems are ritual literature recited during sacrificial rites in
elephant ceremonies or royal rituals concerning elephants, dating back to the Ayutthaya period. In the
Rattanakosin era, evidence shows that the elephant soothing poems were key texts used in the Royal
Consecration Elephant Ceremony, which reflects the transition in status of a significant elephant from a wild
elephant to a royal elephant through symbolic objects and symbolic behaviors. The content of the elephant
soothing poems align with the procedures and details of the royal ceremony, yet there is still a lack of analysis
connecting the literary text to the ritual. This research article, therefore, aims to study the concepts of transition
in the content of the elephant soothing poems in order to identify key factors in the creation of literature that is
related to the components and stages of the ritual.

Methods: This study is documentary research employing a descriptive analytical approach. The researcher
examined a total of 36 poems, including both ‘Kham Chan Kloam Chang’ and ‘Karp Khap Mai Kloam Chang’,
spanning from the Ayutthaya period to the reign of King Rama IX. The primary focus was to analyze the concepts
of transition within these poems and explore their relationship with the concepts of transition found in the royal
ritual known as the Royal Ceremony of Elephant Consecration.

Results: The elements of the elephant soothing poems demonstrate the concept of transition in two dimensions,
both of which align with the concept of transition in the Royal Elephant Consecration Ceremony: spatial transition
and social status transition. In the spatial dimension, the poems depict transition through contrasting descriptions
of movement from old spaces to new ones, as well as through the narration of the route that leads the elephant
to the site of the royal ceremony. This concept of spatial transition has undergone dynamic evolution in response
to the shifting context of the modern nation- state, with its most notable transformation occurring during the reign
of King Rama IX. In the social dimension, transition is expressed through content illustrating the elephant’s
separation from its forest-dwelling family, descriptions of its ornaments and the Royal Elephant Stable, the process
of teaching the elephant to abandon its untamed nature and adopt the customs of royal officials, and the royal
name granted by the King. Moreover, the components of the elephant soothing poems are closely linked to ritual
symbols and remain dynamic, reflecting changes in royal ceremonies, societal and cultural contexts, and the
perspectives of the poets.

Application of this study: The results of this study are useful for understanding the relationship between the
creation of literary texts and rituals. Furthermore, it provides a guideline for studying literature as the ritual texts
for the transition rites in other ceremonies.

Conclusions: The elephant soothing poems reflect the concepts of transition involved in the transformation of a
wild elephant into a royal elephant, encompassing both spatial and social status transitions. These two dimensions
of transition are the significant factors that influenced the creation of the poems. Furthermore, studying these
poems and examining the ritual data reveal the dynamic relationship between literature and ritual, a relationship

that evolves in accordance with the social and cultural contexts of each era.

o
unaqua
P o 3 . v o a A 9 o o aa a
fanuaziagilszasa: unnasutradurssmedszneuisnssuilddudsznounisasnluifarnssanie
wiznrRRAnnuTadsiveygse luadbiaulnfuniunngwangwiunnsentradudrundrangldlu

a & ) { v = { ' 9 o o @ e
madsznauwsznantaulardusznetis ﬁu,am‘lvxmumsmﬁmmuamumwmaamammymnmamgﬂmo NI

PoInTzuINEaAIIWInn Fyanwaluazwndnssudgansal tlewvesunnasutuiiansusanadanuiua e



Concepts of Transition in Elephant Soothing Poems and the Royal Ceremony of Elephant Consecration, E5300 (1-23)

%
o

WATTIUAZLBAVBINTETITNT WASITIAMIIAaTNEATaN 89TEnIIaIUNITTMAANURDTNIIN Iwunanuisoias
Ao ¢ A =® o & a ' & ' o o o v & o o @
mmqﬂﬁmmLwaﬂnmﬂuﬂﬂunﬁl,ﬂaUumﬂummmmmmmmu%n suazinldidudadudranle
MIFFIRIIAITTUAGNRANNFURUTA LI TN UUAZIUA DUV BINTNTTY
- PEr ae . - e
Bmsdne: nsdnmetsiidunsdnsuunidolanmuasilauanan AN UUIN TN AT {398
FnmanunnaaNtIng ‘draurnsenty wae mwdivlindentie uau 36 duau asudmibaysefaady
) A DA s o & A ' ' o o o ga o & A '
samadl 9 lasgaTianziuluriainiafouiuluonnsaudranazanudunusnualuieinsfoudule
o “ M. & .
WENIsNAaWIT TR TaN N TN
P & ' o v & o e A ' Aad % o
Han1IAN®: a9dUsznavvaIunnaNtIuaad b AnNlunalisasnniUaouduly 2 fdfzenasasny
o ¢ A ' ad & @ A A ' a & 4 A '
slureimsddsuriulunsenafaulnsdusznetne AemadfourdwdiNui uazmsUfsuriwanuzn
. fnn X A - A - PR SN .
fan ulidiidud unndantruaainadsuiudsnanssssnmaddsuanniufiingiuilniluansuse
AT WAZMINTTUUULFUNN T U SIaonuiysznaunszans sluieim sy fouiiwdanuii siiwata
Lﬂﬁuuuﬂaﬂﬂmuﬁumaa%‘g“maaﬁ‘mlmﬂmL@iu“ﬁ‘ﬂﬁq@luaﬁu%’%n'}aﬁ 9 lugulftisInuuaaIaantuitani
fventudameinasauaiafiagluth mawssawieiasamniniuazlsste maseuthslinznoauszdszwn@
AUTITULRINVDITITITAT WATNITNTTHUIUINT N LATUWTETITNIY uananiganuinesdusznaues
unnaantesuRnnuFyanuoiluRtnssuuszdnatafsuudasldaunsznadt uSunsiay Jaussin uaz
ANuAALANTEINI
[ = & o Y v o & \ aa o x>
miﬂs:qnwﬂﬁ: wansanwdidudszlomilunisviranudhlaanusunuiszninisnisaseasideiun
“o aa Yo o o g. . na 4
133madnuATnIsN uananidnduuwamslumsnsissuadlugiuedrundsenaudsnasuil foudule
ad A '
ASnITwdu 9 dely
unagil: u"nﬂa'am‘hame'lﬁl,ﬁuﬂuﬁﬂﬁmsmaUumuamu:mnﬁwﬂﬁgﬁwmwaowszumﬂﬁ‘m%ﬁ
& a i a & 4 a ' o = o e & aad I N
MM slfuriwdiininaznsifouwdnaaiunenassan Ganluneminiaasdaniindasong agdndsens
A A, ' o ' o g ' ¥ o a @ a o o @
wikfdiwadansaisassdunndantds uaninitmsdnsunndantinunsfiasandayanin s liinu
m'mﬁ‘uw“uﬁiwdﬁaassmmﬁﬁ‘uﬁ%niwﬁﬁwai‘mﬂﬁmuu,ﬂmmu@;ﬁ‘uvl,ﬂ@nmu?um«?&ﬂmmzi’muﬁﬁwaa

uenzay
UNU (Introduction)

appduazdaidiudanusunuinulunasfid looawizeduddudiaulng dadnassiafunumdaylu

'
a )

07390 ANNLTILAZNINTTUNIRIAN aaﬁm'}wfﬁmmam’a:ﬁauﬁammﬁww“’ufs:wj'wwkmﬁﬁ'ué'm’ﬁm UTEAUN

{ \; ' { et { ' té a a aa
FOIBNINNGINTT FOTBNINTLENENY LLazaﬂ’T%ﬂWWﬁgdﬂ’)’l (Kasempholkoon, 2017 : 195) mmwawwuﬂummd 9

o € 1

wanidnadamInuysdl Juanudaduandranu

0% & v gda 0w @ v & @ PoA @ [ & a o o o &
°mdLﬂuamﬂummmﬂmﬁaamw%Uiugﬁuzamgmuqmm °E”]{1§;lﬂﬂﬂHm‘ﬂ@]a\‘]@]'}N@]'}i”}ﬂﬁaﬂHm
= o

fanudaglugiuztaniiniaiaisauzauafanInssdns wizswinsasdnnuyyaimyzdsfatanansoinie

q v v q

2 A

1 1 v a an Y U 4 YV o ) t§/ U
mamanmgwszmiﬁ naimnmmmq@muyiﬁuauﬂummﬂamemﬁaa TN LA NI TN TN ATV RIZINIT9

Do

smLﬂuWiziwﬁﬁmﬁmaaamimﬁaumuamumwmﬂ"ﬁwﬂwgj‘*ﬁwmwaamzwmﬂﬁ'@%ﬁ a]f:"l,@i”%uﬁ'ﬂﬁmqmiﬁﬁw
fiduniafioulanuguuetugiauudansuedns (The Fine Arts Department, 2013 : 170)
) g U v o Qo Qq// o Q/ U 1 ) 1 o U v
wizTrAtaulnaduszaedisdssnaudigsiautwaandian loun wiznoAsaulnsdawiidriadiiias
Aad & Aaa & A A A aa A '
WITIVTNDTEN ATV UTEININTEINTNIRIIY WA WIE TN TNDFNLATURLTIIN Lo NIV WWIAANTNITHLU RN
(Rites of Passage) 2848715 14ad W1t 1Nl (Amold Van Gennep) fidnuunnsnssueanidu 3 319 Aaz19n136a
(separation) 379N TLUREUHY (transition) WRZTIINITRABNIIN (incorporation) (Gennep, 1960 : 10) WUTIWILINTAD
g U o v Qo =Y L 1 a v ¥ { a U [}
sulnzsduszetufisnsnzaeandainuumfaning laslunszneAfizinmuentseaniniuiidudiinagluiias
A & & A ' a A & o A A o . X
FHTUNUN AN w8z TNITNITINTNIRIATOIATIATIE WINNIZINITNG Laz 1919 M 1LAToILRAIRDIUS ANB IS LT W

a ar 6

waaaliiAnnsvaunIIaNIRIANALEIUEBaIT S HIWI AR s N B oLz W AnTruFuanwol axanuluial

q
> a6 A

A il Y 1| LY aa o ¢ a i a & 4 o ¢
ﬂ’TiLﬂﬂUquuﬁﬂquiﬁnﬂ“ﬁ’]dﬂﬂE‘I"ﬁ'\d‘ﬂid“ﬂGGW5$3\JVV]T]H@]38 2 46 Ad NI%YIﬂ%ﬂ']iLﬂaﬂuN’TuL“ﬁﬁW%“ﬂ LLQ$NI%VWI%

MILURIUEURDBENIRIAN

Journal of Arts and Thai Studies Vol.47 No.3 September - December 2025 2



Concepts of Transition in Elephant Soothing Poems and the Royal Ceremony of Elephant Consecration, E5300 (1-23)

a &/ v a v o a 1 1 v ¥ 1 v
lum:swwﬁaﬂnwm:mwwmﬁmﬂ’mwﬂmﬂmﬂi:nau 138097 “UnnaaNgnd’ HanITeIUNNRONTY

v A’ Qs Arﬁ Af ¥ { 1 1 { o v v ]
Usznaudianssg@fidn@ant nisdseuloudriiazainthanagifies anumsnuvaiiesnilddaeninay uaz
mysaulitadszdouinslunmsagludauias (Kasempholkoon, 2017 : 135-136) nsdAnUNNFaNTIINHUINEIN

| a & & @ aa o & 9 a & &
Ingjidunatianzdesddaznavanssunsn laun nadflunisdszvus laswiunislianzizduuy e nmn
A o R ' v a A a ) =3 o o o 6 A o 1 (2 o
Walszdndisguddugunisnwidaingluissued ou msdnsWaininvasdduigujsiiendensriasy
o A & € a . A P2 A Ad v & o
saulnduns vasnaunwan Aglyaunsa (Pinyomark, 1999) nIamsdnwuwIAITIAANLEA IR IRREDIUEVDIAILN
lufidau 9 drwnsRasannilinmnfeanuiwianusznaismasimndaduessonnsanths duhldgnsdany
ANUFNHUSIRENINTLDIAIININBIANTINTUTERUS 151 “Sduiqudisndantisaniinssugrssunsudisaw
28IANL INANTTE (Warasitthichai, 2004) Laz “UNUINUAZNNTAILAA: m’mé’uw”uﬂ%aéwmﬂuﬁwdfuﬁ@;wﬁé'aL'afJ
NAONTNY VIR BIATUUA (Ajchariyabodee, 2020b) Ludin
PNMIANBILNNRaNT NN R LA gl sdnslafiunnsanthsandnsiiengAsnnumsnaTan
a aa 2 ' v A 9 8 o & Aad A o o & A . & A
USUNINENTIN GeunnaeutrelansmzafnuafinutuaawuadsnseNaRsnasanulunmimadasudin lasiland
nmIwTTIMILentisaanaInt MidatiseanInRunuazszuuANNFINREluAIALAN MaRsudhganunlna
nmadsuwgdnsuiduied judantainuasasdiaulng wazmadhdaouzlnindsyansoidweiamunouaas
A 4 on o 2 =2 o ¢ A \ & ! ¥ A 1y = a
sonuzaouly @idpdsauladnmalunminiafoudulwilemunndantreinnglufidlade nwldienada
ANLTa MoaziBoaduaausasRinssundwaiaulfsunlaianugaads Januduiusuazdinadanisiinue
a9flsznavuazilanivasunnaandisadngls nsAnu i sz liiAuifanusunnieninsTauaduazisnssy

LLa:ﬁaﬁ'ﬂmsﬁ’maﬁﬁuwndauﬁwSngwuaaﬁaﬂ
(%] 6 N .
10n1sea9An13@N (Research Objectives)

= o ed A \ A & : )
ﬂﬂjﬂ’qwiuﬂﬂulﬁa\‘]ﬂ'ﬁl:ﬂaUuN']%V]]Ji’IﬂQI%L%E]V?']m 23UNNAdNDIN

AnmsdnEn (Research Methods)

v @

A5ANENATI DU TANBILULITULENRITUAZHUFUBNANITANBILULNIIUMILATIZA (Descriptive analysis)
a = o &
Tasianaanlunisdns aad
1. NUMIBLENFIITHAZINWILNNLITDINUNTANWILNNRBNTS

' v v a &/ U s 1 4 a
2. MunwunnasutnaztayanensAtaulnsiuszasteluaiving 9 haldlunmiianzd lasnisdinm

vAa o A

a (4 ‘:i 1 L% = 3 ::4' aa :&/ £ = @ x
ylunadnisdfsnluunndaudi 3309 80nAn1AIUNN M NI UTENaUNITE TR AT UIZNIT b Unan

U

Usznaudlrsdiaurinadantd waznwgaulinaandis $9u7% 36 d1uin laodneazidoandansndsa b

. o & a o a 4 . & 4 a a _a = I o f aa
NNANTINFITA VDI DA ‘].qli“/]ﬂ L‘]JumuvmLLm“}mLWaLaauWi:ms_l‘mWS:mVlammwizmqgl,ﬂml,mag 1 vlllvlﬂalﬂ%ﬂqiﬁizﬂaﬂv‘lﬁziqﬁw‘ﬁ

X o wma \ o o o e e
ﬁ&liﬂ“ﬁ“ﬂ%iz?’]d“ﬁ?d Ed’lﬁ]?.lﬁdvl,ui?u@n‘]_m(ﬂdﬂﬂ'nL°1J’]1%ﬂ§3‘&l°llE]Qa“ﬂi]dﬂ’liﬁﬂ‘iﬂ’]ﬂidﬁ

Journal of Arts and Thai Studies Vol.47 No.3 September - December 2025 3



Concepts of Transition in Elephant Soothing Poems and the Royal Ceremony of Elephant Consecration, E5300 (1-23)

a a

° [ a o 'V [ ' v ° o
21 aan QHQNGLQULLGzﬂWQ%Y}ﬂﬁaN”E’N IUIW 26 FIWIW

Table 1 Lists of Kham Chan Dutsadisangwoei and Kham Chan Kloam Chang

BaLl3a9
(Title)

NN

(Period)

v 1
WA
u

(Author)

1 dawiesjduivant gluln GEHLHHRLE ! YUNWNI
Kham Chan Dutsadisangwoei Khong Kao Sukhothai Early Ayutthaya Khun Thepkawi
2 dauriquffosvenri ﬂ%ﬂ;dLﬁﬂ FULAD laisngTaruss
Kham Chan Dutsadisangwoei Khong Kao Khrang WITIE NN Unknown
Krung Kao Reign of King Narai
3 éawindsntanany Srmadi 2 WIZLIUINIALTD
Kham Chan Kloam Chang phlay Reign of King Rama |l ﬂiuﬂﬁxuﬂ%qwuﬂf
Prince Srisurendr
4 Faurinaaatang s3mad 3 RULAINTZURIFUTRLIN
Kham Chan Kloam Chang phang Reign of King Rama Il ﬂiuWi:ﬂiu’nﬁ@]"ﬂma
Prince Paramanujitajinorasa
5  fauvindsuwszetng saulnFuninandu "lsjﬂsmg%a;ju@h
Kham Chan Kloam Phraya Chang Early Rattanakosin Unknown
6  §AawWIziieyd agiByainasaaalTunyiiiidanwany Smafi 4 FULAIWILLIUINIALDD
Sadudee Phra Kiatchit Anchern Khwan Mongkhol Reign of King Rama IV NINNIZLUATIAAT
Kachentdhra chamni phueak phlay Prince Krom Phrayadechadisorn
7 ANAUNFDUNTZLEINTITITION $¥maf 5 wszmﬂ‘%quw{hmi (Waw)
Kham Chan Kloam Phra sawetworawan Reign of King Rama V Phraya Srisunthornwohan (Noi)
8 FABANFDUNTZUITANITUA TS s3maf 5 wizneigunslans (das 0nnIenane)
Kham Chan Kloam Phra Maharapiphankachapong Reign of King Rama V uazatwe Phraya Srisunthornwohan (Noi
Acharayangkoon) et al.
9 ﬁ'lﬁ'uﬁna'auwmmmqamwssm $¥maf 5 wszmﬂ‘%quw{hmi (Wau 2191389])9)
Kham Chan Kloam Phra Sawetsuwapaphan Reign of King Rama V Phraya Srisunthornwohan (Noi
Acharayangkoon)
10 MABANEaUNTINNATIAUNSH s¥Man 5 ws:mﬁ’%'qumhmi (8 81913874973)
LRSNIEASEIRALEINITI Reign of King Rama V Phraya Srisunthornwohan (Noi
Kham Chan Kloam Phra Thepkacharattanakarini and Acharayangkoon)
Phra Si Sawat Sawetwan
11 fMandnasunIziaianansol $¥Man 5 ws:mﬁ’%quwﬂams (e 81913874973)
Kham Chan Kloam Phra Sawetworalak Reign of King Rama V Phraya Srisunthornwohan (Noi
Acharayangkoon)
12 AAUNFDUNTELEIATITATING $¥maf 5 wszmﬂ‘%qwnﬂams (Vhau 8191389)9)
LLa:Wi:me%qummﬁmLuﬂﬁ Reign of King Rama V Phraya Srisunthornwohan (Noi
Kham Chan Kloam Phra Sawetworasanpang and Phra Acharayangkoon)
Sawetwisutthithepaphikhanesh
13 ﬁ'lﬁ'uﬁndauws:lmmqumai'aﬁ $¥man 5 ws:mﬂ‘%quwﬂams (Vau 8191389])9)

Kham Chan Kloam Phra Sawetsunthornsawat

Reign of King Rama V

Phraya Srisunthornwohan (Noi

Acharayangkoon)
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Table 1 Lists of Kham Chan Dutsadisangwoei and Kham Chan Kloam Chang (cont.)

BaLl3a9
(Title)
FAUNNRaUNITLEINTINAILINE

Kham Chan Kloam Phra Sawetsakolwarophat

NN
(Period)
STAaN 5

Reign of King Rama V

v 1
WA
u

(Author)

ws:mﬁ’%’zgumhms (8 8191387497)3)

Phraya Srisunthornwohan (Noi

Acharayangkoon)
15 ﬁ'lﬁ'uﬁndauwmmmﬁswmwnm $¥man 5 wizenum s uaenFud (n31)
Kham Chan Kloam Phra Sawet Rujirapaphan Reign of King Rama V Phraya Maha ammatayathibodi (Hrun)
16 FABANFBUNITZLEIATITULAUNT s3maf 5 wizgnum s uaenFud (1)
Kham Chan Kloam Phra Sawetworanaken Reign of King Rama V Phraya Maha ammatayathibodi (Hrun)
17 fauHNaauNIZEIATITIoM $¥man 5 warumanslims (Fu eSiAm)
Kham Chan Kloam Phra Sawetwanipha Reign of King Rama V Luang Maha Sitthivohan (Seub Sripen)
18 daurindanimnwszgaunial s3maf 5 naUMENST (FU faIAa)
Kham Chan Kloam Phra Sawetudomwan Reign of King Rama V Luang Maha Sitthivohan (Seub Sripen)
19 MawrndaunTslmadsnine $¥man 6 ARNTITNANMH (B Fa3ndin)
Kham Chan Kloam Phra Sawetvajirapaha Reign of King Rama VI Luang Thammaphimon (Thuk)
20 fawigujfnondaunizienanTiariaan Fomadi 7 WILIUINIALTD NIWNITUITL
Kham Chan Dutsadisangwoei Kloam Reign of King Rama VII UseWUEWIA
Phra Sawetkachadechdilok Prince Narathippraphanphong
21 SawiguJFINoNAoNNIZIAINENIBLATN I Srmaf 9 WIZNMTTATHTATIgNTA L
Kham Chan Dutsadisangwoei Kloam Reign of King Rama IX (mwaﬁcﬁﬁmmumqa)
Phra Sawetadulyadejpahon Sawas Rangsiphramankul
22 SAWigEJFILNANNIZLEIAITIAUNTY Fumafi 9 WIZTITATNNNNY T
Kham Chan Dutsadisangweay Kloam Reign of King Rama IX (mﬁ@lﬁ %’dﬁWi’mumqa)
Phra Sawetworrarattanakri Somchit Rangsiphramankul
23 Mawigufinowiseaiiauniy Srmaf 9 riudwieaulsad aiadina
Kham Chan Dutsadisangwoei Reign of King Rama IX b BYBEN
Phra Sawetworrarattanakri Somroj Sawatdikul na Ayutthaya
24 SAWiNdaUNIIMAIFIATIDT S3maf 9 riudwsaulsat aladna
Kham Chan Kloam Phra Sawetsurakachathan Reign of King Rama IX T 8gDEN
Somroj Sawatdikul na Ayutthaya
25 dawiguifinowszaiunignoiid Smaii 9 FULAINTENABIN TN TN
Kham Chan Dutsadisangwoei Phra Sinararat Reign of King Rama IX ﬂmamﬁ%Wi:mwfﬂm’mqm%
ratchakirini FUWLINTITNANT
Princess Maha Chakri Sirindhorn
26 fawigujfnondantiadiay 3 Fen Smail 9 FULAINIZNABTITINTEN

Kham Chan Dutsadisangwoei Kloam Chang Samkhan

3 Chuek

Reign of King Rama IX

NINFUAIN TN WHIAUTITANY
FUWLINTITNANT

Princess Maha Chakri Sirindhorn
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2.2 mwdrulanaantis 1w 10 §1uIn

Table 2 Lists of Karp Khap Mai Kloam Chang

#o1309 asipfiuds Hueo
(Title) (Period) (Author)
1 mweuldnaasdranans $¥mafi 2 WITLNUTUIALTD
Karp Khap Mai Kloam Changphlay Reign of King Rama I ﬂiuﬂﬁxuﬂ%qwuﬂf
2 mwdanldnaandrans S3mad 3 FULAINTZURIFU TR
Karp Khap Mai Kloam Changphang Reign of King Rama Il ﬂiuWi:ﬂiu’nﬁ@]"ﬂma
3 mwdulindaunIsaIaTITIN $¥maf 5 wszmﬂ‘%quwﬂami (Waw)
Karp Khap Mai Kloam Phra Sawetworawan Reign of King Rama V Phraya Srisunthornwohan (Noi)
4 mwﬂ“u”u"l,ﬁndammmqﬂmwstﬁ 5% 5 RRMVMENT LIS (B FILNTY)
Karp Khap Mai Kloam Phra Sawetudomwan Reign of King Rama V Luang Maha Sitthivohan (Seub Sripen)
5 mwdanldnasunsziaaitinine s3mai 6 ARMTIRNANMUH (Bin Fasniin)
Karp Khap Mai Kloam Phra Sawetvajirapaha Reign of King Rama VI Luang Thammaphimon (Thuk)
6  nmwdinlindeunssimaaniamiaan syman 7 WizidUII9ALTe
Karp Khap Mai Kloam Phra Sawetkachadechdilok Reign of King Rama VIl nsuwszuinduyszwuswad
Prince Narathippraphanphong
7 mwndaulindeunszimaisiannsy S3maf 9 WBURAT a7 lun
Karp Khap Mai Kloam Phra Sawetworrarattanakri Reign of King Rama IX Montri Tramot
8 nmw ET?JV‘]JVLfl’ﬂdaUWizLﬂﬁﬂiﬁ;iﬂ’ﬁ’]ﬁ’li {’ﬁﬂ']ﬂ‘ﬁl 9 ‘WIEISJ‘H;@]% @li’lI&l‘Yl
Karp Khap Mai Kloam Phra Sawetsurakachatharn Reign of King Rama IX Montri Tramot
9 nmwituldindeuwszasunsgnoisd Samaf 9 FULAINIZNABITINB
Karp Khap Mai Kloam Phra Sinararatratchakirini Reign of King Rama IX ﬂiuamﬁﬁmi:mw%’muﬁ"ﬁqm%
FUNLINTITNANT
Princess Maha Chakri Sirindhorn
10 mwdiuldnssudredeng 3 1@an Samaf 9 FULAINIZN AT

Karp Khap Mai Kloam Chang Samkhan 3 Chuek

Reign of King Rama IX

NINFULAINIZINWIAUTFANY
amumquuﬁ

Princess Maha Chakri Sirindhorn

a Aad &/ v a ad dl 1 4 v & = tﬂl 1 dl
3. A ATITHANIEITN TN LATUUIZINIT AN WA AN NITULL RUUHB Lﬁalwmuuimﬂﬁmsmaﬂumuwﬂﬁﬂg
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Figure 1 Diagram Showing the Sequence and Structure of Transition in the Consecration Elephant Ceremony

(Source: Phimpha & Sripum, 2025a)
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